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By Alex Mendoza 
 
 
“Reality of placement” discusses some of the 
conditions and circumstances that are relevant 
to the migration globally: an idea travel, objects 
pass from one culture to another, etc. The 
artists suggest the sense of documentation, 
expressing a sort of presence in events, fiction 
or non-fiction the archive, create a 
conglomerate of clues that never completely 
stop sending information. The artists in the 
show also create a relationship between past 
and present, a form that stipulates its own 
shifting terms, constantly renewing and 
differentiating meaning from one moment to 
another. Some of the artists are accurately 
aware that they’re trying to capture an 
elegance that is quickly turning into a journey 
documentation of their own migration situation.  
 
“Reality of placement” presents artists who 
have a long term relationship with their 
subjects and who widely use different mediums 
to break down barriers of neighborhood, family, 
identity and class. These artists reflect on 
ideas of merge. “Reality of placement” 
addresses issues such as migration and exile.  
 

 
 
 
 
 
This call for a rational and creative 
interpretation on the action of human migration 
which presents particular perspectives that 
only art can achieve throughout different 
genres and media including painting, 
sculptures, photography, drawing, mixed 
media, installation and video.  
 
The immigrant experience as told through all 
the artworks in the exhibition highlights 
concepts of sustainability of our society’s long-
term potential, dependent upon responsible 
use of resources and balancing the disruptive 
relationship between both humans and their 
environment, and among humans with each 
other. By engaging artists as a voice for social 
justice, “Reality of placement” hopes to both 
challenge and inspire individuals, families and 
the local communities. 
 
This brings the process of "creation/analysis" 
increasingly radical. These artists shared the 
rawness of the very idea of being free and 
flaunting the same subversive attitude towards 
culture. The concept is evident in works of Dio-
genes Abreu where there is a sense of place, 



 

 

there is infinite eloquence, and elements are 
immersed in these lances that have no limits. 
Although Dio-genes Abreu’s work is very 
complex, the situation between trying to 
capture space and giving it a temporary life 
and identity and the need to construct new 
spaces of existence through habitation rather 
than through theory seems to be pervasive, 
now the question about artist perception of the 
surrounding has become a constant in the 
work of Abreu. The issue of human behavior 
became a subject of art within the diaspora 
point of view of Abreu, not as an exercise in 
self-character but as a way to deal with a 
complicated situation, a way to give temporal 
stability to a very unstable situation. His 
installation/sculptures do not make reference to 
a location in fact it would have little to do with a 
spatial location as his artwork takeover the 
exhibition space.      
 
 While Miguel Lescano enveloped in his brand 
of allover painting, it is hard for the viewer not 
to enjoy the aggressive insinuation of organic 
lines, laid over one another in quick 
succession. If Miguel Lescano s' paintings are 
internal or subliminal, the paintings are also 
certain that they aren't predicated on any 
particular point of view but instead rely on 
multiple viewpoints on the part of the maker 
and viewer. These lattices like spaces are 
realized from places and paths of experience. 
In Lescano 's painting one feels that life-world 
experience is a function of change and 
unpredictability within and illusion of order.    
 
 

Lissette Solorzano explores the stereotypes 
from inside acknowledging that these 
behaviors have their own meaning, their own 
unique velocity in the realm of questions, the 
changing form, circling from within. It is here 
where my movements are measured, where I 
relearn the nature of hope. In the course of 
such things, it is memory that teaches what 
reality cannot, instinctively moving towards 
what the artist most need to understand. The 
images do not speak of where the artist has 
been but of how I've been, what Lissette 
Solorzano had felt and what was learned in the 
process. It is this process, not the product that 
matters most.   
 
There is a unique representation in the 
paintings by Ramon Peralta where color is the 
main character, the center of the story and 
nothing more. If there is any ‘storyline’ attached 
to this phenomena, it is about a visual intimacy 
which is produced by the attempt to record 
interconnected moments, no matter how 
intermittent, spasmodic and involuntary we 
may seem, that are color-related, bound or 
(mis)directed. If one can discern an overall 
search for a liberating unintelligibility in each of 
the artworks in Peralta’s case that short-circuits 
the logic of signification, it can be found in its 
oscillating play of references towards art-
making’s capacity and incapacity for 
interconnectedness between artist and viewer. 
So it is time now to “seize the moment”, 
defined as a small one in art, which reveals 
these otherwise imperceptible fluttering, 
sputtering, fasciculation, tremors and tics to be 



 

 

the fundamental constituents of a private 
aesthetic experience. 
 
For Jesus Rivera virtuosity lies in his use of 
opacity and translucency, nuanced aspects of 
the work that are interwoven through his 
treatment of scale and color. Its improvisational 
elements do not exclude us from a visual 
harmonics that allows for contrapuntal and 
spatial intervals in the form of coloristic spacing 
and overlays. This lets the eye easily move 
through the length and breadth of the work. 
The result is performative artwork that moves 
us emotionally. The bravado of Jesus Rivera's 
laying on of hands, so to speak, onto the 
painting creates an intricate experience for the 
viewer. A series of coloristic sweeps and 
eddies, one giving way to another, happens in 
endless progression. Environmental saturation 
and compression modulated by a sense of 
musicality and alienness are the touchstones 
that one feels in his space.  
 
Equilibrium between containment and release, 
contraction and compaction, guides the artist. 
Karen Macher’s approach seemed to feel at 
home in this dizzying netherworld, and both 
were quite adept at bringing their audiences- 
whether viewer or reader-dangerously close to 
the lip of the abyss, to the open field of her 
images. Karen Macher’s art is quite specific in 
its references to location; her metaphoric 
nether-zones were most often situated in 
places that we have come to associate with 
"the edge of the known:" in remote ideological 
outposts where simple information, analysis or 
history tell the story a disconcerting universe of 

mysterious and unexpected shifts, a world 
forever on the verge of chaos, always about to 
erupt into frenzy or, just as easily, to erupt into 
poetry.  
 
During the process of creation Jamie 
Rodriguez uses his own individual world of 
ideas which he tries to express in his own 
individual language. In doing so he must be 
aware of the fact that such language by far isn‘t 
understood by everyone. Therefore he must 
transform the language of his art into universal 
symbols and archetypes, because they exist 
within living memory out of time and reason 
and the beholder is enabled to recognize and 
revive them. An artwork shows an idea to his 
audience by uncovering all the recognizable 
aesthetical values by means of its physical 
matter and spiritual presence.  Such artwork is 
capable of initiating admiration and delights in 
the beholders mind and can penetrate into his 
consciousness as an idea. Jamie Rodriguez 
understands that nowadays painting should be 
the cutting edge in art. In its form of 
expression, painting links the world of pure 
ideas to the materialized aesthetics so that the 
illustrated symbol of an idea.  
 
Carlos Barberena’s sensibility of his created 
forms, coupled with use of elements, create 
movement that invites viewers to activate their 
visual and emotional perceptions.  His gaze 
serving position throughout visually in unison 
and his hand responds to that, abstracting 
glare and coordinates. The multiplicity of signs 
on their production is related to a background 
lysergic, where he tries to give an answer to 



 

 

almost organic means and supports 
contemporaries’ creations. Formal investigation 
and conceptual works which, although three-
dimensional product approaches are 
diametrically opposed. Barberena’s analytical 
possibilities rooted in a deep understanding of 
the material in its deployment space, shows 
several dimensional achievements, 
accompanied by conceptual ideas, a  
preparatory work originating from his imprint of 
love and experimental paradigms.  
 
Xavier Figueroa is a force, a force that is 
essentially physical or organic and, while a 
suggestion, an excitation; also operates in a 
territory and affects those who are involved in it 
and have to share and witness his work.  But it 
has at the same time, a purpose, which may or 
may not be pleasant, or tension, or 
peremptory, or merely communication, as long 
as we assume, of course, that this 
communicative dimension will be irreparably 
stained a power of suggestion and drive 
passes through both conscious and 
unconscious determinations, which makes 
reaching areas of expressiveness and visual 
precision unsuspected, while define power 
relations or recruitment, monitoring and 
authority for which the same phenomenon of 
transmission capacity, repetition and 
registration is of crucial importance.  
 
Luis Stephenberg reaffirms the process of bi-
dimensional work making became volumetric 
area where, at times, appears subject to the 
wall marking a rapprochement specific visual-
pictorial of the spectator, and other is located 

at the horizontal level.  Even when they are 
working apparent sculptural character, cling to 
the confrontation of visual front.  Sculpture, 
morphological term, which orients the space in 
a narrow and specific visual axis, prevents us 
from the danger of their petrification from the 
moment they lost the taste for the different and 
the unexpected.  Passion, freedom, hope, but 
also fear, vulnerability, pain are difficult to 
explain publicly.  Create areas for emotional 
projection of the subject or the community in 
space is one of the procedures employed by 
the art in the departure from the 
objectualization. The immigrant experience as 
told through all the artworks in the exhibition 
highlights concepts of sustainability of our 
society’s long-term potential, dependent upon 
responsible use of resources and balancing the 
disruptive relationship between both humans 
and their environment, and among humans 
with each other. By engaging artists as a voice 
for social justice, “Reality of Placement” hopes 
to both challenge and inspire individuals, 
families and the local communities. Patricia 
Henriquez’s video installation transforms a 
vacant space into something unique and 
beautiful without any outside materials, 
metaphorically speaking to the way immigrants 
arrive at a new, unfamiliar place with minimal 
material possessions, and transform the 
existing area into a beautifully unique 
neighborhood laden with culture. 
 
On the other hand, the eye of Carlos Solis, 
open to spontaneity, as casual, everyday face 
of the extraordinary, as unquantified, 
interaction with others, to highlight the ability to 



 

 

transform the place, organics elements are 
working to that alive artwork cannot afford to 
resign.  Contemporary art recently has focused 
many of its practices in these field trials, 
routinely using the constructivism and the 
craftsmanship as support for his proposals.  
This is the predominant character of his point 
of representation.  The depth formal appraisals 
sculptural in Carlos Solis responded to a 
developed skill and craft to the handling of 
material which enters the essence of it, offering 
unusual aspects conjunction with the 
heterodox ideas and painting, defines relational 
art as having theoretical horizon for the area of 
human interactions and social context, as 
opposed to the assertion by the symbolic and 
private space.     
 
In the work of Anthony Montes we see the 
attempt to develop its own concept of 
historicism as is an artistic side that speaks of 
history, but he develop a process by giving its 
own application, presented as a fundamental 
value in his work, the subject of definition 
substantially the same as basic yearning for 
return to the culture, simple living which he 
keeps at a given time of the mythical thinking.  
It is clear that his enigmatic artworks have the 
capacity to enfold a range of possibilities: 
reference to sublimity, for example, is 
suggested through the Platonic ordering of his 
reductivist structures while simultaneously 
allowing a quality of brute raw energy and its 
dissipation to co-exist with this notion of the 
sublime transcendence. In Roxanna 
Melendez’s works we experience an intense 
energy, actively constructive, permits itself the 

primary role of exploring an aspect of reality 
that is not to be codified through logical or a 
logical procedures, that are beyond the visual 
datum that signify the dilapidation or the re-
fructifying of forms, away from the effects of 
metaphoric transgression and taboo as seen 
through the act of the violation of the materia 
prima through its covert dispersal, and even 
further away from the act of re-invigorating the 
flow of congealed energies through a recalling 
of seminal traces through the sign of the 
multiplied phallus.    
 
Alain Gutierrez himself raises the need to 
conduct a thought without image whose first 
task would be precisely the image criticize 
thinking and postulates that it implies. Such 
criticism would release by the thought of his 
alleged good nature according to the truth of 
being there with him in the moment, to show 
that thinking only works from a traveling 
beyond the compound meanings existing. 
Thought resignation and the way it pre-exist 
and hindering the deployment of its power.  In 
this regard, we must be clear that the history of 
art within the social context cannot disconnect 
from the environment of art society, why it is 
necessary to interact with these disciplines that 
help the integral formation of an 
artist/communicator. Naturally, the delimitation 
of caring for each area so that no one comes to 
absorb the other. By breaking through the 
barriers of the material world, Alain Gutierrez’s 
lens becomes a communication tool of images 
between cultures.   

 



 

 

A strict adherence to observable fact suggests 
that Ismael Checo falls altogether outside the 
boundaries of modernist art yet his 
brushwork and technique relate his art to many 
of the most advanced aspects of contemporary 
painting. Despite its seeming naturalness, his 
work owes as much to artifice as it does to 
nature - to the past, if you will, as much as to 
the present, a central tenet of post-modernist 
doctrine. His genius manifests itself in the 
variegated richness of his spontaneous yet 
controlled brushwork, the subtle refinements of 
his palette, the remarkable acuity of his visual 
memory, and, most importantly, a resolute 
refusal to align himself with any particular 
fashion in art or type of commission, however 
advantageous that might be to his well-being or 
critical fortune. 
 
In conclusion the artists of “Reality of 
Placement” take us to different level, creating 
masterfully artworks that one day will see in a 
museum. The very fragility of its subjects, 
which in some instances endure history, time, 
criticism, etc., defies the notion of art's 
timelessness and the status of the artists.  
 
These artists are fundamentally different from 
the voluntary, quotidian memory we all know. It 
is the memory which reveals, in its very 
dislocation; the true vision of something past 
as it vaults temporal strata and inverts its own 
significations. Their works are characterized 
with a profound continuity with the lost, formal 
language of the past that only mnemonic, 
affective sensitivity in their viewers can unlock; 
memory traces and tones which enliven the 

silence that surrounds us as we immerse 
ourselves in the works. The artists in this 
project know and understand the environment 
in which they work, are part of what natural 
idealizations, with the freshness of someone 
who is familiar with something. It's easy to 
understand, therefore, that attitude that led 
them to not alter too much the textures and 
shapes. That valuing the essence, the mime in 
the face of what already exists which translates 
into a kind of archeology of what is natural, 
prioritizing the loophole on the ornament, the 
mysterious and gross and built. The purpose of 
these artists’ works is not descriptive but 
expressive of dialogue with the society. As a 
result “Reality of Placement” can bring the 
viewers to a place of hope, rhythm, joy, 
remembrance. It is the artists’ desire to send 
didactic messages to the viewers. 
  
 
 
 
 
 
Alexis Mendoza is an artist, writer and independent curator, co-
founder and co-curator of the Bronx Latin American Art Biennial.  
Born in 1972, Havana City, Cuba and moved to the United States 
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Art San Alejandro (1988), graduated in Art History from Havana 
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from Cuba. All three published by Wasteland Press; and Rigo 
Peralta: Revelaciones de un Universo Mistico, publish by Argos 
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and work in New York City. 



 

 

 

 

 
 
 
 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 

ALAIN GUTIERREZ  

 

 
 

 
“Solamar”, 2010, color photograph, 1/3, 18”X11” 

 
 
 
 

 
 

 

 

Since April of the 2000 labors as the 
Photographer in the arts center Pablo of the 
Torriente Brau; like Fotorreportero go the 
digital edition of Havana Radio. Section 
"Looks" and as Fotorreportero collaborating, of 
the digital magazine www.lajiribilla.cu. Was a 
Professor instructor in the professorship of 
Photography of the Faculty of Communication 
of the University of Havana (2001 - 2003); 
Fotorreportero of: the Magazine Soul Mater, 
organ of the Cuban university students (1998- 
2003); of the Agency of National Information 
(AIN) in Venezuela (January- May 2001). In the 
period of 1998 – 2003; he was a Reporter of 
Publishing House April, 1 Pioneering 
Magazines, Bearded Cayman and Alma Mater. 

 
 
 
 
 
 
 



 

 

 

CARLOS BARBERENA 

 
 
 

 
“La Jungla” (“The Jugle” after Wifredo Lam), 

2012, Linocut on BFK Rives Paper, 28" x 22" 

 
 
 
 

 
 

 
Carlos Barberena is a Nicaraguan self-taught 
Artist / Printmaker based in Chicago, he has 
exhibited individually in Costa Rica, Mexico, 
Nicaragua, Spain and The USA. His work has 
been shown in important Art Fairs, Art 
Biennials, Museums, Galleries and Cultural 
Centers around the world. 
 
Mr. Barberena’s work has been selected to 
represent Nicaragua in the XIII Art Salon, 
Identity Imprint: A Glance at Ibero-American 
Printmaking at the Mexican Cultural Institute in 
Washington, DC.; the 6th KIWA at the Kyoto 
Museum of Art in Japan; the 8th Triennial - 
Mondial de L’Estampe et de la Gravure 
Originale in Chamalieres, France; and the V 
Biennial of Caribbean Dominican Republic. He 
was invited to participate in the III World Body 
Art Conference in Venezuela and more 
recently, in the exhibitions “Les Saltimbanques” 
an homage to Gustave Doré at the Musée d’Art 
Roger-Quilliot - MARQ - in France, where his 
work was exhibited alongside Doré’s 
Masterpiece and the III Bronx Latin American 
Art Biennial, Bronx, New York.” 

 
 



 

 

  
CARLOS SOLIS 

 
 
 

 
“Fishing Illusions”, 2010, oil on canvas, 24" x 18" 

 

 
 
 
 
 
 
 

“In my infinite world of my imagination, I tried to 

convey and stimulate the mythical and spiritual 

elements of visual expression. My passion in 

painting started with the magnificence 

elements of nature, fauna and flora, and its 

natural beauty that involves its selective 

conditions”. 

 
 
 
 
 
 
 



 

 

KAREN MACHER  

 
 
 

”Imitating Nature, Please Touch”, 2012, Rice over wood 

object, 10”X10” 

 
 
 
 
 
 
 

 
 

 
 
 
 
Graduated as Licentiate in Sculpture and 
Master in Art and Technology, she has worked 
as an art professor in sculpture and drawing 
and has represented her country in 
international Symposiums in Europe, South 
America and Asia. She has made three solo 
exhibitions and a dozen of group exhibits. In 
addition to sculpture, she creates drawings and 
installations connected with ecological 
materials and themes. 
 
 
 
 
 
 
 
 

 
 
 
 
 
 



 

 

JAMIE RODRIGUEZ 

 
 
 

 
"Arbeit Macht Frei", Landscape #1 of Sachsenhausen 

concentration camp, (Oranienburg, Germany), 2013 oil 

on canvas. 

 
 
 
 

 

 

Accomplished painter, sculptor, and instructor 

Jamie Ricardo Rodriguez shares his European 

landscape paintings. Rodriguez has been a 

resident artist in Lithuania, Finland, Sweden, 

and Latvia, an instructor at SUNY Albany, and 

has permanently installed works in Finland, 

Sweden, and Lithuania.  

 

 

 

 

 

 

 



 

 

DIO-GENES ABREU 

 
 
 

 
“Sleeping with the enemy”, 2008-2012, mixed media 

installation, dimensions variable 

 
 
 
 
 
 

 
 
 
 
 

 
 
 
Dio-genes Abreu’s mixed media installation 
invites viewers to express their own intimate 
stories. Abreu’s reconstructed scenes focus on 
the plight of refugees and the issues of forced 
displacement and survival that they endure. 

 
 
 
 
 
 
 
 
 
 
 



 

 

LISSETTE SOLORZANO 

 
 
 
 

 
“Untitled”, (Santero, from the series Made in Cuba), 
2008,B/W photograph, 23¾”X31½”  

 
 
 
 
 
 

 
 
 

 
 
 
 

 
She works as a medical photographer, 
photojournalist, photo curator and graphic 
designer. She won many prizes – such as the 
“Photographic Essay Prize” of the Casa de las 
Américas - and her work has been exhibited in 
museums and galleries throughout Cuba as 
well as in Mexico, in England and in the United 
States. She is also a member of the Cuban 
Writers and Artists Union (UNEAC). Lissette 
Solórzano attended the San Alejandro School 
of Fine Art in 1986.  
In 1992, she began showing her personal work 
in an exhibition called Fantasmas efímeros y 
otras imagines (Ephemeral Ghosts and other 
images) at the Fototeca of Cuba. Thanks to 
this exhibition, she won the “Photographic 
Essay Prize” of the Casa de las Américas in 
1994. She also won this prize in 1998 with her 
Homeless series, for which she had spent two 
months in New-York. Lissette Solórzano often 
uses some effects to present her work in its 
livelier environment. For her El Ferrocarril 
exhibition in 2002, galleries were outfitted with 
train tracks and resonated with music and 
sound effects. 

 
 



 

 

ANTHONY MONTES 

 
 
 

 “Que Rico”, 2013, acrylic on canvas, 36”X48” 

 

 

 
 
 
 
 
 

As the first American born into his Cuban 
American immigrant family, Montes grew up 
with the heritage, traditions and old-time values 
of the Cuban countryside while living between 
the sidewalks and skyscrapers of New York 
City. It was a little bit of Camaguey in the 
streets of Corona. Montes' work and life reflect 
this environment and these influences. Themes 
range from the tropics to the metropolis. His 
Work has Appeared in several publications, 
including: Books: Creative Visualization, Comix 
Compendum, Magazines: Art? Alternatives, 
Skin Art, Miami Exclusive, Newspapers: 
Legislative Gazette, Albany, NY, The 
Saratogian, Saratoga Springs, NY, Diario Las 
Americas, Miami, FL, Times Union, Albany, 
NY, Registro, Troy, NY 

 
 
 
 
 



 

 

JESUS RIVERA  

 
 
 

 “Disyuntiva entre La Casa, La Balsa y La Chibichana.”, 
2012, mixed media wall sculpture, dimensions variable  

 
 
 
 
 
 
 

 

 
 
 
 
 
 
A prominent contemporary Cuban artist whos 
work it is focus in big formats paintings, 
sculptures, ceramics, drawings, printmaking, 
pottering and utilitarian(decorative) art with 
social subject matter and symbolist landscapes 
that touch the theme of the house, the heart 
and the vitrales (architectural art glass). One of 
the most important Cuban artist of his 
generation. His artworks are part of important 
public and private collections in Latin America, 
Asia and Europe. 

 
 
 
 
 
 
 
 
 
 
 



 

 

ISMAEL CHECO  

 
 
 

 
“Immigration” (detail), 2012, oil on canvas, 60”X130”  

 
 
 
 

 
 
 

 
 
 
A native to the Dominican Republic, he entered 
the National Academy of Fine Arts in Santo 
Domingo in 1981. In 1984, he began to study 
at the Art Students League in New York City 
and then became an apprentice to Nelson 
Shanks from 1985-89. He served as a Master 
Teaching Associate at the Art Students League 
and taught at other institutions and conducted 
workshops. He teaches Painting, and Drawing 
at The Rye Arts Center, in Rye NY. His 
paintings explore a view of life that grows out 
of the Dominican/European influences that he 
has experienced. The Human influences 
include irony, satire, sarcasm. He views 
painting within the historical context of the fine 
arts. Since 1982, he has shown his work in 
many exhibitions. His paintings and drawings 
have been published in national and 
international books and magazines. 

 
 
 
 
 



 

 

MIGUEL LESCANO  

 
 

    

  
“Ciudad Gotica”, 2011, mixed media on canvas, 47”X47” 

 
 
 
 
 
 

 

 

 
Painter, Printmaker, Art Promoter and Curator, 
Master Degree Education, specializing in Fine 
Arts with more than 15 years dedicate to 
teaching art. Miguel Lescano exhibited and has 
conducted lectures in countries such as: 
Germany, Argentina, Colombia, Bolivia, 
Venezuela, Canada United States, Brazil, 
Chile, Ecuador, Finland, Spain, France, 
México, Peru, Puerto Rico and Switzerland. 
From 2000 to 2002 he was curator of Galerías 
Espacio Arte Euroidiomas, Lima, (2004) 
Director of The Center of Investigation, 
Education and Development. 

 
 
 
 
 
 
 

 

 



 

 

PATRICIA HENRIQUEZ  

 
 

    

  
“El vuelo del pajaro”, 2011, video installation” 

 
 
 
 
 
 

 

 
 
Born in Mexico City in 1967, from 1988 to 1992 
Patricia studied Fine Art at (UNAM). Since 
2002, Patricia has been affiliated with a 
program under the Ministry of Finance, Mexico 
and since 2007 she has been a member of 
National System of Artistic Creators, FONCA-
CONACULTA, the National Fund for Culture 
and Arts and the National Council for Culture 
and Arts, Mexico City. Her work has appeared 
in numerous solo and joint exhibitions including 
Found in China, Sichuan Fine Arts Institute, 
Tank Loft Arts Center, Chongqing, 2005; 
Seeded Wind and The Silent body, Museum of 
Contemporary Art: Number 8, MAC8, 
Aguascalientes, Mexico; Parcels for the 
Promised Land“, KunstBüroBerlin, Berlin; De-
Autor, San Lorenzo de El Escorial., Madrid; 
Sanctuary, Mexico Institute, Paris; Six 
Decades of the National School of Painting, 
Sculpture and Engraving, Central Gallery of 
National Art Center, Mexico City; International 
Encounter Johnnie Walker in the Arts; and The 
Code of the Images in Latin America, Modern 
Art Museum, Mexico City. Patricia’s work is 
found in many collections including: the 
Bratislava City Gallery; the Contemporary Art 
Museum number 8, MAC8, Aguascalientes; 
UAM. 

 
 



 

 

LUIS STEPHENBERG   

 
 

 
“Pilando Café”, 2011, print on paper, 29"X43" 

 
 
 
 

 

Artist and Curator, with more than 30 years 

working in favor of the arts, graduated from 

Puerto Rico School of Visual Arts and a Master 

Degree from the Institute of San Miguel 

Allende, Mexico. Luis Stephenberg, has 

dedicated his career to studying the concept of 

what is art. In the late 70’s Luis Stephenberg is 

co-founder of the Synthesis Movement Update 

(Movimiento Sintesista Actualizado). He is also 

co-founder of the Bronx Hispanic Festival. His 

artworks are part of an important collection in 

Mexico, Puerto Rico, Peru, and United State. 

 
 
 
 
 
 
 



 

 

RAMON PERALTA 

 
 
 

 
“Horizonte”, 2009, Oil on canvas, 36”X40” 

 
 
 
 

 

 

 
 

 
 
 
 
 
 
 
Ramon Peralta was born and raised in the 
Dominican Republic. He is a graduate of the 
School of Fine Arts. Currently he is a resident 
of New York City, which enables him to be a 
frequent visitor to the Metropolitan Museum of 
Art. There, Mr. Peralta finds his inspiration 
through the works of classical and baroque 
paintings. He has received recognition for his 
exhibitions in the Dominican Republic and in 
the US. 

 
 
 
 
 
 
 
 
 
 
 



 

 

  
ROXANNA MELENDEZ  

 
 
 

 
“Sigfrid's Wedding”, oil on canvas 36”X36” 

 
 
 
 
 

 
 

 
 
 
A visual artist who often uses Caribbean theme 
in her paintings. As a child in Puerto Rico, 
Melendez was discouraged from pursuing her 
interest in art. It was only after obtaining a 
MSW from Columbia University in New York 
that she felt free to study art in a formal way 
and obtain another degree in art from Hunter 
College. In the last decade or so, Melendez 
has been exhibiting in Long Island, New York 
City, Woodstock, and the Capital District. Her 
bold paintings depict real life events within a 
personal symbolism. Melendez explores her 
cultural roots and her life in New York City 
through paintings with strong figurative 
elements. 

 
 
 
 
 
 

 



 

 

XAVIER FIGUEROA 

 
 

 
“La Ofrenda”, 2009, chip board, fluorescent lights, paper, 

satin material and wood, 36"X36"X48" 

 

 
 
 

 
Figueroa received his BFA in Sculpture with 
departmental honors from Lehman 
College/CUNY (2007) and has also studied at 
Bronx Community College/CUNY, The 
Educational Alliance and National Academy 
Museum & School of Fine Arts. In 2010, he 
launched the online magazine Bronx Art Guide 
helping support Bronx artists and local art 
venues. Figueroa is the recipient of the Bronx 
Council on the Arts’ BRIO Award; AIM 31 – 
Artist in the Marketplace, Bronx Museum of the 
Arts; and Honorable Mention, Lehman College 
Annual Visual Arts Exhibition in 2005 and 
2007. In 2011 he is exhibited in Wave Hill’s 
Glyndor Gallery as part of the Bronx Museum’s 
Bronx Calling: The First AIM Biennial, recently 
showed as part of Armory Arts Week – We Are 
Here: IN the Bronx and is currently showing at 
Longwood Gallery and Interchurch Gallery. 
Figueroa currently resides and works in the 
Bronx. 

 
 
 
 



 

 

ALEXIS MENDOZA 

 
 
 

 
“Bandera de Luto” (Cuban room project) 2013, 
 80 xylography prints on organic cotton fabric,  
19½” X15½”      

 
 

 

Alexis Mendoza is part of a generation of 

Cuban artists that create art fueled by the 

belief that artistic creations could present a 

form of utopia, expressing some type of 

independence an inversion of the original 

premise that drove the Cuban avant-garde and 

serve as a model for a new society.  In 

Mendoza’s paintings, orientation, directions are 

all placed in abeyance, but not so we can ogle 

paint drippings, color fields, or textual screams. 

Placing the basic, familiar attributes of things to 

one side, Mendoza discovers the essence of 

color presence. However, what defines 

presence is no longer explainable. He let color, 

hard dark lines, distance, desire the locus of 

the image and volume do the explanation, all 

these characteristics come together 

simultaneously, equally, and in terms of each 

other.  The color, as it turned out, is the matrix 

of memory, and within it, the images surface, 

utopias and its denials. By radicalizing the 

object representation, presence lets us grasp 

time. Mendoza registers this knowledge by 

depicting the mutual invasion of color and 

representation in some sense have nothing to 

do with the way color behaves or represent 

itself in the shared world of experience. 



 

 

 

 
 

 
Luis Stephenberg 
“Going to the City”,  
2011, print on paper, 30"X 28" 
   
Luis Stephenberg 
“Pilando Café”,  
2011, print on paper, 29"X43" 
 
Ismael Checo 
“Immigration”,  
2012, oil on canvas, 60”X130” 
 
Alain Gutierrez 
“Tabaco” (from the series Almendros),  
2009, color photograph 1/3, 11”X 18” 
 
Alain Gutierrez 
“Solamar”,  
2010, color photograph, 1/3, 18”X11” 
 
Jesus Rivera 
“Desterrado”,  
2012, Lino-cut prints, 48”X30” 
 
Jesus Rivera 
“Disyuntiva entre La Casa, La Balsa y La 
Chibichana”,  
2012, mixed media, dimensions variable  
 
 

 
 
Carlos Barberena 
“La Jungla” (“The Jugle” after Wifredo Lam),  
2012, Linocut on BFK Rives Paper, 28" x 22" 
Karen Macher 
Imitating Nature, Please Touch, 2012, 
Rice over wood object, 10”X10” 
  
Karen Macher 
Contact, 2012 
Color Photography, 3 pieces 12”X12” each 
 
Roxanna Melendez 
“Sigfrid's Wedding”, oil on canvas  
36”X36” 
 
Roxanna Melendez 
"Three of Life," oil on canvas,  
48" X 36" 
 
Miguel Lescano 
“Ciudad Gotica”,  
2011, mixed media on canvas, 47”X47” 
 
Lissette Solórzano 
“Untitled”, (from the series Made in Cuba),  
2008,B/W photograph, 23¾”X31½”  
 
Lissette Solórzano 
“Untitled”, (from the series Made in Cuba),  
2008, B/W photograph, 23¾”X31½”  
 



 

 

Antony Montes 
“Que Rico”,  
2013, acrylic on canvas, 36”X48” 
 
Antony Montes 
“Andino”,  
2013, acrylic on canvas, 36”X48”  
 
Ramon Peralta 
“Horizonte”,  
2009, oil on canvas, 36”X40” 
 
Ramon Peralta 
“Daily Living”,  
2009, oil on canvas, 40”X36” 
 
Patricia Henriquez 
“Vuelo del Pajaro” 
2011, Video installation 
 
Dio-genes Abreu 
“Sleeping with the enemy”,  
2008-2012, mixed media installation,  
dimensions variable. 
  
 
 
 
 
 
 
 
 
 
 
 
 

Xavier Figueroa 
“La Ofrenda” 
2009, chip board, fluorescent lights,  
paper, satin material and wood 
36"H X36"W X48"D 
 
Carlos Solis 
“Fishing Illusions”,  
2010, oil on canvas, 24"X18" 
 
 Jamie Rodriguez 
"Arbeit Macht Frei",  
Landscape #1 of Sachsenhausen 
concentration camp, (Oranienburg, Germany),  
2013, mixed media installation, 80“X40X40 

 
Alexis Mendoza 
“Bandera de Luto” (Cuban room project)  
2013, 80 xylography prints on organic cotton 
fabric, 19½” X15½” 




